way I can imagine making these inferences is through painting,

Photography is too instantaneous and immediate for this
necessary indirectness. Painting keeps us at arm's length,
literally. It is exactly the distance it offers that appeals to me.
Somehow never quite knowing, circling around, being led up
blind paths and not being able to get to the nub - all hold a
certain aesthetic pleasure. This is underlined by the fear that if
everything was suddenly revealed it might just lose its appeal.
Painting for me, is a slow, drawn-out process. This is important.
I can't imagine working in a medium that involves making
quick decisions. I make decisions slowly, over weeks and
months, often over several paintings. As technology speeds up,
I think painting feels like it is getting slower and stiller and
perhaps more removed. It dictates its own pace and rhythm.
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Tropic, 2009, oil on linen, 915 x 107 cm
Courtesy the artist and Anna Bibby Gallery, Auckland
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Lair, 2009, oil on linen, 102 x 87 cm
Courtesy the artist and Anna Bibby Gallery, Auckland
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Hannt, 2008, oil on linen, 1065 x 88.5 cm
Courtesy the artist and Anna Bibby Gallery, Auckland
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